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of the supernal things of eternal glory."1 The allegory can be
explained, although, at its best, it should need no explaining 5
the symbol must be felt. If you reduce it to plain intelligible
terms, you degrade it to the level of allegory, you close again
the circle from which we were seeking to escape.

Poetry strikes a fundamental note, expressed in terms of
sense j and this note has many harmonics, which ultimately dis-
solve into the infinite. All true poetry must have the quality
that the Chinese seek in their "stop-short" stanza: the words
stop, the meaning goes on. Observe that rich harmonics are
more likely to accompany a strong, definite fundamental note
than one that is blurred and faint. That is why the highest
symbolism is so frequently the overtone of the most vigorous
realism. Start from the vague, as some professed symbolists
did, and the echoes will at once be engulfed in the inane. Begin,
like Dante and Milton, with burning human passions, and a
vision that is sharp and vivid, and the ultimate waves will reach
the empyrean.

As an illustration of these harmonics, we beg leave to analyze
briefly The Eaglet (UAiglon) by Edmond Rostand. We
selected it, because Rostand was the model of a keen and clear
mind, with very little philosophical depth, and no great in-
tensity of feeling. When he did attempt "Symbolism," because
Symbolism was in fashion, he produced The Far-Away Prin-
cess, which is allegory of the most obvious kind. In UAiglon^
he gave us, first of all, an historical play: the hopes of Napo-
leon's son, the Duke of Reichstadt, to continue the work of the
great emperor 5 his contest with Metternich, his struggle with
disease, his defeat and his death. Back of these plain facts, we
have a drama which is even more definitely historical, although
it deals with collective sentiments rather than with actual men:
from all parts, passionate love comes to the captive Eaglet,
because he is the living emblem of the Napoleonic Legend,
then raging throughout Europe, Napoleon himself had become
a myth, the Prometheus of Democracy chained upon the rocfc,
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